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Ruth Acher (?), Title Unknown
Color Etching (106/250), c. 1980, 22.5 x 9.5”

No biographical information is
readily available for an artist named
Ruth Acher [the name under which
this print is listed in the Spiegel’s 1993
appraisal paperwork] nor for any
alternate interpretations of the
semi-legible signature on this print.

The sky is dark, yet the water is
luminous. This richly-textured etching
draws viewers into an ambiguous
drama, asking more questions than
it answers.

Estimated Value: $500--

Starting Bid: $200--

Energetic, moody, and complex,
this intriguing print might be the
perfect fit for a lover of mysteries
and the sea.
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[photograph centered within this space]

Yaacov Agam, Straight Wave
Agamograph, c. 1970, 11.75 x 16.25”

A world-renowned kinetic artist, Yaacov
Agam (Israeli; b.1928) pioneered a new
form of art that contemplates progress,
time, and the role of the viewer.
Agam has become one of the most influential modern artists since his first solo
exhibition in 1953. He encourages viewers
to reflect on artistic creation and the
spiritual values of society through transformative art.
His works are collected worldwide and he
has participated in major museum exhibitions all over the world.

Estimated Value: $750--

An agamograph uses lenticular printing to
present radically different images, depending on the angle from which it is viewed.
The technique was pioneered by Yaacov
Agam, and bears his name.
Please note that the original vibrant colors
in this print suffered significant fading
between its original purchase [date
unknown] and the 1993 appraisal, which
also lists an incorrect title. The value indicated below is reflective of the print’s current
damaged state.

Starting Bid: $300--
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Rudolph Bleyrs, Walking Down a Country Lane
Antique Etching, late 19th Century, 15.25 x 10.25”

Little biographical information is
available about prolific19th-century
artist Rudolph Bleyrs (whose name is
sometimes also written as Bleyer.)
His prints are characterized by
nostalgic scenes of agricultural and
seafaring life: a sharp contrast with
the increasingly urban, industrial
American households in which this
work would have originally been
displayed.
Bleyrs’ works remain a popular
collector’s item to this day, with
numerous prints appearing in
auctions and antique shows.
Estimated Value: $200--

This finely-detailed antique etching
depicts a pastoral scene with a
laborer heading home at the end
of a day’s work, carrying a rake and
scythe over one shoulder.
This print appears in its original
frame, including lovely pre-1920s
glass marked by tiny seed bubbles
and other irregularities.
Please note: like most antique
artwork, this piece has experienced
damage from exposure to sun and
moisture.

Starting Bid: $75
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Leah Danberg, Pine Needle Basket w/ Lid
Raffia and woven pine, 1989, 4.75 x 4.75 x 4”

Leah Danberg is a contemporary
basketmaker and fiber artist based
in the Los Angeles area. Best known
for her playful, sculptural figures, she
says “I tend to work intuitively, so
about the only thing I draw out is
the shape of the form. [I decide] on
the colors, patterns, and even the
placement of text as I work.”

This elegant lidded basket is
hand-woven from the needles of
the Coulter (big-cone) pine tree,
which is native to the artist’s home
in southern California. More
traditional than many of Danberg’s
pieces, it employs ancient weaving
methods and exhibits a classic
shape.
This fine basket would be an
elegant decorative piece, or could
be used to store small items such as
jewelry.

Estimated Value: $200--

Starting Bid: $100--
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László Dús, Tűzre
Color Lithograph (125/150), c. 1980, 24.25 x 12”
László Dús (b. 1941) creates monotypes, lithographic editions, and
paintings, using texture, abstract
compositions and color.
Born in Zalaegerszeg, Hugary, he
studied at the Academy of Fine
Arts, Budapest. Dús moved to the
United States at the age of 33.
He exhibits nationally and internationally. His works can be found in
collections worldwide. Dús resides in
Los Angeles, California as well as in
Budapest, Hungary

Estimated Value: $750--

Meaning “onto the fire” in the
artist’s native Hungarian, Tűzre is an
excellent example of Dús’s striking,
complex approach to abstraction.
With its rich combination of bold
colors with subtle textural details,
this elegant color lithograph will
invite the viewer to linger awhile
and discover its many nuances.
The fiery themes of this piece make
it especially well-suited for display
in a cozy kitchen or near a warm
hearth.

Minimum Bid: $300--
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Robert Eagerton, They Say It’s Too Bright Here For Kings
Color Lithograph (9/50), c. 1975, 27.5 x 21.5"

Robert Eagerton (b. 1940) recieved his
BFA from the Atlanta College of Art in
Atlanta, Georgia in painting and printmaking.
In the early 60's he opened the Tranfigurations Press in Sarasota, Florida.
Transfigurations Press printed limited
editions for artists using stone lithography, etching and black and white
photography. From 1965 to 2005 he
taught at the Herron School of Art and
Design in Indianapolis, Indiana.
Eagerton's work has been exhibited
internationally and his paintings and
prints are in many private and public
collections.

Estimated Value: $1000--

Like many of Eagerton’s prints from the
1970s, They Say It’s Too Bright Here For
Kings combines photographic imagery,
including Eagerton’s iconic female
nudes, with hand-drawn symbols and
abstact elements. These stark and
surreal juxtapositions, combined with a
deeply ambiguous title, offer far more
questions than they answer.
Fully in keeping with the ambiguous
nature of this piece, the authentication
certificate lists it by a slightly different
title: “They Say It’s Too Bright for Kings
Here.”

Starting Bid: $400--
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Snowflake Flower, Coyote’s Winter Shawl
Earthenware with colored slips, 1987, 7 x 5 x 7.75”

Showflake Flower (Stephanie C.
Rhoades) was born in 1931 to the
Cochiti Pueblo. She continues a
long family tradition of figurative
pottery. Her work has been
described as “lacking the polished
sophistication” of more modern
artists, and ties back directly to the
wonderful (and often bizarre)
Cochiti art of 100 years ago.
In addition to traditional imagery,
Rhoades is committed to digging
her own clays and sands from
sacred ground, and firing her work
using traditional materials including
cedar chips and manure.
Estimated Value: $400--

In this traditional storyteller figure,
the artist depicts the trickster coyote
mid-tale with numerous rapt
children bundled under a heavy
shawl. Elaborate painted details
include red slips and black
pigments made from wild spinach
leaves.
Unfortunately, traditional low-fire
ceramics are particularly fragile and
susceptible to damage, and this
piece has been broken and
repaired. The value indicated
below is reflectie of the sculpture’s
current condition.
Starting Bid: $200--
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Emily Fragua-Tsosie, Watermelon Kachina
Earthenware with colored slips, c 1985, 4.5 x 3.5 x 5.5"

Emily Fragua-Tsosie (Corn Pollen)
was born in 1951 in Jemez Pueblo.
She began making traditional
Jemez ceramic sculptures at the
age of 12.
Today Fragua-Tsosie is known for her
making storytellers, nativities
(nacimientos), clowns, and corn
maidens.
Her honors include awards from the
Santa Fe Indian Market, the Eight
Northern Pueblos Arts & Crafts
Show, and the Gallup Intertribal
Indian Ceremonial.
Estimated Value: $200--

This playful figure, typical of
Fragua-Tsosie’s light-hearted works,
depicts a seated figure in traditional
garb. Its unglazed surface has been
adorned with colored slips (paints
created from different-colored
clays.)
Unfortunately, traditional low-fire
ceramics are particularly fragile and
susceptible to damage, and this
piece has been broken and
repaired. The value indicated
below is reflectie of the sculpture’s
current condition.

Starting Bid: $75--

Works from the

Natalie Spiegel

Collection

A Benefit for the Port Angeles Fine Arts Center

Frank Gallo, Verity

Cast Paper (26/200), c. 1980, 16 x 23”
Frank Gallo (American, b.1933) is
best known for his depictions of the
female figure, of which he says,
“What I express in these pieces is
worship, not exploitation. I'm
interested in the beauty of the
female figure, and I'm trying to
express it, the way I feel it.”
Gallo’s work hs been exhibited at
the Whitney Museum, the
Smithsonian Institute, the Venice
Biennale, and the Art Institute of
Chicago.

Estimated Value: $1,500--

Reminiscent of Classical marble
architectural details, this relief
sculpture features the peaceful
face of a young woman, framed by
linear elements and abstract
flowers.
The title, Verity, reminds viewers of
the Classical tradition of depicting
virtues in feminine form.
This piece was created by pouring
wet paper pulp into a mold,
creating a surprisingly durable and
elegant sculptural form. Gallo
created numerous cast paper
sculptures during his career.

Starting Bid: $600--
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Ben Goodluck, Two Flying Spirit
Pink Alabaster Carving, 1987, 5.75 x 2.5 x 7”

The artist’s last name and the
original purchase information from
a New Mexico gallery both point
towards Navajo heritage; however,
no immediate biographical
information is available for carver
Ben Goodluck.

Stylized figures of a man and an
eagle emerge from either side of
this elegant sculpture in luminous
pink alabaster. The artist has
included numerous other symbols,
including feathers, mountains, a
sun, and repetitive step patterns
drawn from traditional Navajo
weaving. This piece is inscribed with
the artist’s signature, the title, and
the date.
Please note that the inscribed date,
1987, appears to conflict with an
original purchase receipt dated
1981. The curator believes the
inscribed date to be correct.

Estimated Value: $325--

Starting Bid: $150--
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Hideo Hagiwara, Germination #5

Color Woodblock Print (126/210), 1964, 17.5 x 25.5”
Hideo Hagiwara was born in 1913;
until his death in 2007 he was the
foremost living woodblock print
artist in Japan. He is known for
moving directly from concept to
carving without any intermediary
sketch. He invented numerous new
printing techniques, and his works
are recognized as some of the most
influential post-WWII creative prints.
Hagiwara was honored with a
Purple Ribbon Medal from the
Japanese Government in 1983 and
a Gold Medal from the Nobel Prize
Committee in 1989. His prints are
held by major museums in Japan,
Europe, and the USA.
Estimated Value: $2,000--

This print makes use of the artist’s
renowned technique of pressing
colored ink through the paper from
the verso, resulting in complex
textures and rich, diffused colors.
On this deep, mysterious field, the
artist has placed a number of
abstract seed-like forms, which
appear to expand and even float
above the surface of the print.
This museum-quality piece bears the
artist’s signature in both Japanese
and English. It would be a stunning
addition to any fine art collection.

Starting Bid: $800--
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Fumio Kitaoka, Japanese Seashore
Woodblock / Wood Engraving, 1964, 21” x 30”

Fumio Kitaoka (Japanese, 1918 2007) was an internationally known
printmaker. His influences include
traditional Japanese oil painting
and woodblock printing as well as
social-realist Chinese printmaking.
One of the most versatile Japanese
artists of the twentieth century, he
covered a wide span of styles from
realistic to abstract, from black and
white to strong colors. He also used
different techniques - traditional
Japanese woodcut and European
wood engraving.

Estimated Value: $1,000--

Austere and lonesome, it is no
accident that this striking piece was
created in the same year that
Kitaoka moved to the United States
to teach printmaking at the
Minneapolis School of Art. Like
fragments of a fading memory,
each object is stark and isolated
within the dream-like composition:
clothing hung out to dry, a boat
pulled up on the seashore, a vast
pile of firewood ominously
suggesting the hard winter to come.
Most poignant of all, the solitary
figure laboring beneath a yoke of
water buckets is a sharp reminder of
the weight of human isolation.

Starting Bid: $400--
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Joanna Klain, Summer Afternoon
Etching, AP, date unknown, 6.5 x 6.5”

A prolific printmaker known for her
delicate etchings, Joanna Klain is
represented by galleries in Massachusetts, Pennsylvania, and the
District of Columbia.
Klain frequently combines media,
including etching, engraving, and
mixed media collage, and
describes her studio as a labyrinth of
tables and counters holding cut,
printed, drawn, and painted
papers. Her creative process is
restless and high-energy, as she
works on numerous pieces at once
until she feels satisfied with a completed composition.

Estimated Value: $280--

An excellent example of the artist’s
signature fine line work and wispy
details, this etching captures the
ephemeral, light-filled essence of a
summer afternoon. Its delicate
imagery draws a viewer in close to
discover more -- but instead of
providing concrete details of the
scene depicted, the viewer is left to
delight in the elegant, swirling lines
and marks of the artist’s creative
process.
This lovely piece is well-suited for
display in a smaller room or hallway,
and should be placed away from
direct sunlight.

Minimum Bid: $125
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Mary Rose Kopak, Bear

Whalebone, c. 1975, 9 x 4.5 x 2.25”

No immediate biographical information is available for artist Mary
Rose Kopak.
The 1980 invoice for this piece indicates the artist’s location as Repulse
Bay [now known as Naujaat,] a
small Inuit village on the shores of
Hudson Bay, in the Kivalliq Region of
Nunavut, Canada. In addition to
traditional Inuit trades such as sealing, fishing, hunting, and trapping,
the area is well-known for its artists,
especially carvers.

Estimated Value: $1,000--

This stylized figure of a bear is
carved from whalebone, a material
available locally to the artists of the
Kivalliq region. Featuring long, simplified lines with minimal detail, this
piece suggests the sleek, fluid
motion of a bear moving swiftly
through Arctic waters.
Inuit artists to this day continue the
ancient tradition of hand carving
using axes and rasps, followed by a
long process of sand polishing and
fine rubbing to create a soft, glossy
finish.

Starting Bid: $400--
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Betty Levinson, Dimensional Construction

Brass, acrylic, laminate, polished agate, c. 1970, 10.25 x 16.25”
Artist and philanthropist Betty
Levinson (1908 - 2010) is best
remembered for her work as a
founder of the United Cerebral Palsy
Association and investments in the
Jewish community of Chicago.

Estimated Value: $700--

Levinson’s aptly-named
Dimensional Construction draws
inspiration from the ancient molten
lava flow that originally formed the
agate at its center. The artist
combines the colorful stone with
etched brass and poured acrylic
resins, merging ancient natural
materials with manufactured
synthetics.

Starting Bid: $300--
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Carol Lucero-Gachupin, Corn Maiden
Earthenware with colored slips, c 1990, 2.5 x 3 x 6.75"

Carol G. Lucero Gachupin (Jemez
Pueblo, b. 1958) specializes in
Pueblo, Navajo, and Hopi figures,
especially storytellers. She says, “I
love making storytellers because it
reminds me of my grandparents
telling us stories when we were
growing up.” Her figures are often
depicted wrapped in a fine blanket
or skirt.
Faithful to her Native tradition,
Lucero-Gachupin’s process includes
gathering and sifting her own clays
and pigments, and firing her
completed figures outdoors using
an ancient process.
Estimated Value: $200--

Corn maidens are traditional figures
in Pueblo art, and are often
depicted as storytellers.
Lucero-Gachupin’s representation
here is presented as an elegant
woman with elaborately decorated
corn husks for her blanket, and a
fine traditional turquoise necklace.
Unfortunately, traditional low-fire
ceramics are particularly fragile and
susceptible to damage, and this
piece has been broken and
repaired. The value indicated
below is reflective of the sculpture’s
current condition.
Starting Bid: $75--
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P. I. Neminn (?), River

Color Etching , 8/201, 1964, 19.25 x 15.5”
No biographical information is
readily available for an artist named
Neminn [the name under which this
print is listed in the Spiegel’s 1993
appraisal paperwork] nor for any
alternate interpretations of the
semi-legible signature on this print.

This print is a remarkable example of
abstraction. The artist’s strong,
gestural lines and shapes imply -but never directly mimic -- the
experience of peering through a
tangle of lush foliage to a
slow-moving river and dramatic
mountains rising in the background.
This piece is strong enough to hold
its own from a distance, but
detailed to offer plenty of interest to
the viewer willing to draw near.

Estimated Value: $550--

Starting Bid: $200--
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Jan Rossberg (?), Four Gamblers
Color Etching, c. 1975, 21.25 x 14”

No biographical information is
readily available for an artist named
Jan Rossberg [the name under
which this print is listed in the
Spiegel’s 1993 appraisal paperwork]
nor for any alternate interpretations
of the semi-legible signature on this
print.

This mysterious print depicts its
eponymous “gamblers” as flat
cutout figures, reminiscent of paper
dolls, huddled together on a
blood-red surface suggestive of a
wooden gaming table. Their faces
and sexual characteristics have
been replaced with representations
of the four traditional card suits. The
result is at once playful and
unsettling -- and perhaps that is its
statement on games of chance.
Unfortunately, this print has
experienced significant
discoloration. The value indicated
below is reflective of the print’s
current condition.

Estimated Value: $300--

Starting Bid: $100--
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Celeste M. Simon, Dragon Perch
Mixed Media, 1986, 13 x 13”

The artist’s colorful abstract
paintings, collages, and fiber pieces
have appeared in multiple art
auctions over the last decade;
however, the artist’s website
appears to be defunct and no
immediate biographical information
is available for printmaker Paul
Staub.

Simon’s mysterious Dragon Perch is
comprised of handmade papers
collaged together with textiles,
wood, copper wire, and small
colorful metallic elements. From its
suggestive title to its abstract
imagery, this piece implies rather
than depicts -- inviting the viewer
into a space of playful intuition and
imagination.
The light-hearted, fanciful nature of
this piece would be well-suited to
display in an art-making space,
child’s room, or anywhere a little
more creativity is desirable.

Estimated Value: $450--

Starting Bid: $150--
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Paul Staub, Grand Banks
Woodblock Print, 1964, 24 x 10”

The artist’s subtle, ethereal prints
have appeared in multiple art
auctions over the last decade;
however, no immediate
biographical information is
available for printmaker Paul Staub.

In his understated and atmospheric
print, artist Paul Staub suggests the
subtle texture of water using a
Japanese woodblock technique
known as kimetsubushi ("uniform
grain printing.”) This vast, flat
backdrop dwarfs even the largest
of vessels, which the artist has
depicted in flat silhouette, with all
color and detail completely
obliterated against the open water.
With its neutral hues and minimal
detail, this print would be well-suited
to a quiet bedroom or peaceful
vacation cottage.

Estimated Value: $700--

Starting Bid: $200

Works from the

Natalie Spiegel

Collection

A Benefit for the Port Angeles Fine Arts Center

Beth Van Hoesen, Gull

Etching (151/210,) 1964, 12.5 x 9.25”
Beth Van Hoesen (1926-2010) was
born in Boise, Idaho. She moved
with her family to California, and in
1944, enrolled at Stanford University
to study fine arts, earning a
Bachelor of Arts degree in 1948.
Throughout her career, Beth Van
Hoesen distinguished herself as a
draftsman and printmaker.

Van Hoesen is best known for her
depictions of animals, of which this
understated etching is an excellent
example. The artist demonstrates
true confidence and mastery as she
captures the gull’s essence with
minimal line work and few details -proving that sometimes less really is
more.

Works by Van Hoesen are in the
collections of more than 150
museums including the Achenbach
Foundation for Graphic Arts, Fine
Arts Museums of San Francisco; Art
Institute of Chicago; Brooklyn
Museum; Cincinnati Art Museum
and more.

This timeless artwork would be
well-suited to a quieter, more
introspective area of the home.

Estimated Value: $280--

Starting Bid: $150

